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The pristine environments in “Lowdensitypolyethylene,” German
photographer Julian Faulhaber’s solo debut in the US, are captivating
on multiple levels. Faulhaber has a flair for the dramatic, and trans-
forms images of banal—albeit strikingly colored—urban and other
environments into psychologically portentous compositions. The art-
ist photographs his subjects—nightclubs, loading docks, shopping
complexes, sports arenas, apartments—at their moment of completion.
They are Edenic, as yet unsullied by human touch, but poised for first
use. Faulhaber infuses each image with an eerie hermeticism derived
from the settings’ absolute newness, a refined sensitivity to abstraction
and seriality, and an absence, for the most part, of natural light.

The womblike enclosure in Lounge, 2006 (an updated, blinged-out
version of Jeannie’s bottle), is upholstered floor to ceiling in green
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vinyl, features a flat-screen monitor, and is bathed in lemon-lime light.
The entrance to the space is vaguely cruciform, and not so vaguely
vaginal. One senses that it is about to be overrun by the outré indi-
viduals who people the work of Jeremy Kost and Nan Goldin, which
makes the pre-orgy purity all the more amusing.

The newness of Hinterausgang (Rear Exit), 2007, a nighttime view
of a gray brick rear exit, has the look of a model or a diorama; deter-
mining its scale is difficult. The simple geometry of the composition
directs the viewer’s attention to the mildly hypnotic brick patterns on
the walls, sidewalk, and driveway. But this is also the sort of place one
associates with violent late-night encounters, and a blue and orange
striped bollard suggests the column upon which Christ is said to have
been scourged (a famous relic in Rome’s Santa Prassede). But Faulhaber’s
work isn’t uniformly ominous. Several of his large prints celebrate
simple forms in supersaturated colors: an orange, cantilevered stair-
case in Aufgang (Entrance), 2007, the stacks of sumptuous red chairs
in Stiihle (Stacking Chairs), 2007, and
the pegboard-style, perforated baby-
blue ceiling of Decke (Ceiling), 2007.
These works are efficient, formally ele-
gant, and evince a sharp editorial eye.

Some pictures don’t quite measure
up. Andachtsraum (Chapel), 2007, fea-
tures a streamlined, contemporary
church altar in front of a horizontal,
louvered steel wall, suggestive of Lou-
isa Lambri’s photographs of the verti-
cal louvers at Philip Johnson’s Menil
House minus the transporting ethereal-
ity. Laderampe (Loading Bay), 2007, a
nighttime shot of its namesake, over-
reaches in its examination of horizon-
tals, verticals, and diagonals, diffusing
the taut compositional energy that
makes the artist’s best work so effec-
tive. The exhibition’s press release
claims that the artist is “working in a
photographic tradition that includes
Andreas Gursky, Hiroshi Sugimoto and
Gregory Crewdson.” Perhaps, but he has not yet achieved those three
artists’ ability to orchestrate, to interweave grand tableaux, psycho-
logical insight, and compositional verve. He does, however, have the
ability to beguile with an intrepid color sense, an ability to exploit
both sly and overt abstraction, and a healthy appreciation for the
threat that festers beneath the surface of the everyday.

—Nord Wennerstrom
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